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This is not only a description of the four “souls” of this personality but also a chronological synthesis of his artistic development, from the 1960s to the present. A complex but extremely coherent itinerary that led him from the pictorial works of the “Presente negato” to his current fantastical architectural projects, the “Archeologie del futuro,” the limits of which are not yet in sight.

Already an affirmed designer and author of numerous patents by the early Sixties, Roberto FALLANI launched his highly original DESIGN in the Nineties, as an evolution of his research and experimentation in sculpture.

His great familiarity with his materials and hand-crafting techniques, an insuperable wealth acquired from his homeland, led him to create “object-works” no longer meant for mere contemplation but to be used – and in which the user becomes protagonist. His research into a new relationship between culture and nature led him to place man in his work in such a manner that man becomes part of the composition. Thanks to his interpretation of design in a humanist key, the “objects” he creates are never trite but rather works whose fantastical dimension is a manifesto extolling the centrality of the human being.

Thus the late Nineties saw the birth of the light sculptures or sculptural lamps Nix – Ecate – Astreo – Febe – Estìa – Trifone – Cate – and the F.A. 1 – 2 – 3 – 4 series, and the seat/sculptures or sculpture/seats Organica and Ionica, the Argo container, the Planetario table, and a host of others, down through the current hyper-technological Butler armchair.

Fallani’s four “souls” meet again in a global artistic dimension in which the author constantly reinterprets his works as “emotional” objects capable of evoking strong sensations in users; works in which he applies his great technical knowledge in his use of iron and glass and such other materials as wood, fabric, leather, optical fibers, precious metals, and ceramic to create forms that arouse wonder and curiosity.

Works that, once produced, pass into the sphere of the past while their author is already in the future dimension with his “pessimistic” vision of a humanity increasingly manipulated by technologies.

A constant in Fallani’s work has always been the inconstancy of form. Every one of his creations seems to have serious trouble not moving, as the names of his seating elements would suggest... his tracked Cingolato... his eruptive Lavica... and even his light is movement: Gordio is knotted light; Berenice’s mane of optic fibers floats out through a starry universe.

But where his dream to cancel out immobility is most clearly manifest is in his latest labor, dressing up one of today’s small cult cars in mechanisms that recall the insides/outsides of his timepieces as he transforms a SMART into a total mechanism capable of transmitting the illusion of moving you outside of the object, of being able to project you outside of time.

The same rule applies in NOSTRA SIGNORA DEL PRINCIPIO, place of worship and symbolism, whose image recalls a sort of enormous permanent tent, to which strong meaning is lent by the bell tower, at once a structural and symbolic pillar, and with the further characteristic – to remain within Fallani’s typical restlessness – of having been conceived to change size.

And in fact, while the form never changes, the capacity of this prefabricated structure can be adjusted to fit the numbers of the faithful at the site occupied by the construction, while the symbol of the central pillar remains.

Maybe even restlessness feels the need for at least one point where it can touch base.
