IMAGES EMERGING FROM AN ARCHAIC MEMORY

Text by Caterina Carpinato
Stones becoming faces; iron blades expanding into shadows; wrapping paper clothes covered in words and red stains; accordion booklets; marble spears piercing the air; shapes, images, colours...

It is with these elements that Venia Dimitrakopoulou reproduces an inner world, creating a dialogue with the outside and with that which is other.

The world envisioned by Venia is a world of sea and sky, air and sun; a truly tangible landscape made up of layers upon layers of times and places; a circuit where the viewer recognises the path, the guiding thread, traces of matter, words and imagery, where they can find their way even when words and pictures take on extravagant forms, even when objects and shapes lose their outlines only to dissolve, achieving entirely new meanings.

Stones becoming faces or faces turning back into stone, all within a temporal dimension that goes beyond everyday life, within an intentional compactness that oversteps the boundaries of physical appearance in order to dive into a new reality. 

Their nature, manipulated by artistic creativity, maintains its consistency and is still visible while taking on a different identity. The basalt itself seems to recall being in a fluid state at one time, when - from the hidden depths of our world - in an age now featureless, it broke out into the light and air only to change its shape and texture forever.

Venia’s basalt heads - with their mouths half open - attempt to establish a dialogue with time, to recover that mythical era of fluid creation, that ancient age before the matter condensed into stone, along with the more recent memory of when they took on a human shape.

Iron blades expanding into shadows, while the iron itself shares thoughts and sounds.

Paper clothing emitting the communicative strength of matter, formed through expert production processes, allowing words to achieve shape and meaning, visibility and texture.

Accordion booklets, with illegible pages because symbolism transcends meaning, inside which the viewer recognizes thoughts and desires, perhaps even dreams. A forgotten love re-emerges from these imaginary writings, an afternoon from many years ago, a cup of tea, a conversation left unfinished. In the pages of Venia’s booklets there is room for all that we have packed away into the drawers of our memory which time has inevitably altered, with dust, years, consumption, habit.

Marble spears which retell the history of the Aegean Sea, through hidden veins, while the shapes sought by the artist’s chisel suggest a second nature. Towards the heavens and towards that which is other, towards that which is both within and out of our reach, Venia’s spears are not weapons, they have no offensive use, they do not harm, rather they are held up high as a tool of defence (like her colossal defensive Bastions in front of the Athens Archaeological Museum), as if hieratic pillars of a temple that never existed and was never conceived.

This is how Venia expresses herself, reproducing nature and reality, with the challenge of creating different forms, while dedicating special care to symbols and details. In the traces of magmatic matter set in the grooves left intentionally by the chisel, the artist describes a virtual reality without the use of unnatural digital devices, but with products and elements of nature itself.

Nature manipulated by the mind and hands. By the mind, hands and Greek heart of Venia.

