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From 4 May to 3 June the splendid landscape of the Reggia di Caserta (Royal Palace of Caserta) hosts the large solo exhibition “Paesaggio dopo la battaglia/Landscape after the battle” by the artist from Madrid, José Molina. It is curated by Lorenzo Canova, organized by Deodato Arte of Milan, coordinated by Augusto Ozzella, and shared and hosted by the Reggia di Caserta, with the patronage of the Spanish Embassy in Italy and the Cervantes Institute of Naples.
The exhibition offers the visitor a selection of 30 works - paintings, drawings and sculptures - that describe in detail the ways of expression and themes which are dear to the artist. It also includes a group of never seen before works, the series Paesaggio dopo la battaglia/Landscape after the battle, that gives the title to the exhibition itself. 

The subject of the series is man with his baggage of feelings, tensions and fears that characterize him, and in each piece he takes a different appearance, thus becoming the embodiment of a frame of mind or a particular moment in life. It is a transparent narration, where they coexist and where a feeling of hope and rebirth emerges, such as in the works Il Grande Fratello/The Big Brother and La bontà è una caramella dalla quale tutti vogliono strapparne un pezzo/Goodness is a candy everybody wants to grab a piece of: they are two portraits where the expressiveness of the deformed faces describes the inner feelings not only in the works as a whole but also in the small details of the eyes, wrinkles, and in the light that illuminates the faces.  
Molina, who is always focused on the psychological and anthropologic investigation, explores the unconscious and through a very personal symbolic code translates drives and instincts. He travels on a timeless journey that connects past and present. His works are inhabited by men, demons, animals, mythical characters and heroes, and they reveal man's identities, what one tends to show and what is inclined to hide. Thus a universe is rebuilt, made up of enigmatic and contradictory fragments, of monstrous and sometimes grotesque universes, that portray the countless facets of humankind.

Lorenzo Canova, the curator of the exhibition, says: “The artist, like a great novelist, works by creating large series, by a long and patient action that seems intended to build a new, great ‘Human Comedy’ made up of chapters - fast and analytical - that cross the metamorphic and faceted nature of the human soul, hence its vices and virtues, in the never-ending balance between sin and salvation, cruelty and benevolence”. 

This is clear especially in the never seen before works, as well as in the historical series Predatores/Predators, Los Olvidados/The Forgotten, and Peccati e Virtù/Sins and Virtues, which are on display. In these works there is a close connection with current events, politics and power: it is a required step represented by a metaphorical language, such as in Le Formiche II/The Ants II (from the series Predatores), where a man is firmly anchored to the ground with his teeth, he wants to survive by dominating the weak, or in the canvas called Senza cuore, senza occhi/No heart, no eyes (Los Olvidados/The Forgotten), where an eyeless face portrays indifference, as it is deprived of his capability for empathy. Los Olvidados/The Forgotten dwells on forgotten strangers, defeated human beings, who are beaten and silenced, in a context where the worst are favoured instead of the deserving. 
In Molina's view of mankind the analysis of sins and virtues is not neglected: sins and virtues are reinterpreted from a personal and actual point of view, represented by using the exaggeration of gestures or allegorical elements in connection with the capital sins. Thus Ira/Wrath is a frowning face with two arms up in clenched fists; Gola/Gluttony becomes the portrait of a man pictured while devouring someone's limb; Lussuria/Lust is represented by several tongues that brush against a woman which is repeated twice and wrapped in light voile fabric. 

To these, in the series Peccati e Virtù/Sins and Virtues, "new vices" are added - linked to the contemporary society - among which there are the indifference towards responsibilities that is well represented in Un altro giorno in paradiso/Another day in paradise and the greed for power portrayed in Il guardiano delle chiavi/The guardian of the keys through the face of a monstrous creature that shows extreme belligerency in defending its own privileges.

The work Pelle fredda/Cold skin portrays instead someone who surrenders to sin and not someone who commits it: the man in the picture has lost all his strength and, thus, his head is collapsed backwards in a complete abandonment.
A further and deeper analysis of these themes is resumed in the sculptures, made by using acidified resin and wood. In the series Morsi/Bites the artist once again lingers on the concept of power meant as manipulation and oppression, in contrast with dialogue and communication - hence mouths and teeth -, and the lower jaws take up the main role and acquire a strong visual impact. For instance in Bunker, Bucefalo/Bucephalus and Il Sopravvissuto/The Survivor. In the group of never seen before works I feel - portrayed in works that seem large labyrinthine cups characterized by human features on the outside and a spiral inside. Molina gives emotions and states of mind a tactile three-dimensional status. In the sculpture Io dubito/I doubt, in which he combines Ancient Egyptian, Latin-Greek and Buddhist traditions, the artist reveals the possibility of always finding a way out of complex situations where doubt places the person in front of different choices.
Short biography. Born in Madrid in 1965, José Molina attended several art schools since he was eleven, and later, while attending the University of Fine Arts of Madrid, worked in the advertising field up until he turned thirty-five and then decided to completely dedicate himself to painting. His first exhibition was in 2004 at the Rubin Gallery of Milan; between 2005 and 2010 he held a solo exhibition at the Science and Technology Museum and at the City Aquarium of Milan, curated by Vittorio Sgarbi, and exhibited in other venues among which there was Ca’ di Fra’, Mc2, Fondazione Stelline and Fondazione Mudima. The year 2013 was for Molina a period of great solo and group exhibitions, as his works went on display in Milan at the Poldi Pezzoli Museum, Spazio Oberdan and the Triennale. In 2014 his first anthological exhibition took place at the Royal Academy of Spain in Rome; in 2015 he presented “Humanitas”, the volume that collected all his works from 2002 to the present day and in 2016 his works were on display in the solo exhibition at the Sea Museum of Genoa organized by Deodato Arte Gallery of Milan. 
Presently he lives and works in Gravedona, on Lake Como.
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