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press release 15.02.16

A large installation by Klaus Münch, “Gocce di spazi paralleli/Drops of parallel spaces”, is on display at 'La Fabbrica del Vapore' in Milan - Edificio Messina Due - from 17 February to 23 March, curated by Pietro Bellasi and Bruno Corà, with scientific contribution from Aldo Iori.
There are more than fifty polychrome hemispheric sculptures in Plexiglas, internally screen-printed with images of mineral, vegetable and animal cells magnified under a microscope: these sculptures create a continuity with large works on paper made by using graphite and wax, drawings made with resin and pigments that illustrate a universe where micro- and macrocosm constantly mirror each other.

The relationship between art and science is skillfully expressed throughout the artist's work where "domes" of several shapes and sizes become "living space" for the origin of life, where cellular nanostructures remind the viewers of  planets, wider worlds and abstract constellations.
The exhibition, which is promoted by Magonza Editore and Atlante Servizi Culturali in cooperation with the Council of Milan, La Fabbrica del Vapore, presents the work of the German artist through never seen before and some recent works. The artist gets his training in Carrara and Munich; he expresses himself through the creation of works evocative of the formation of life in the universe in an evolving conception of space, approaching the theory of parallel universes.

On display there are works placed on the ground and hung on the walls: they define the exhibition space, and place the visitor within a galaxy of three-dimensional organisms, bringing him/her to reflect on the very nature of man and universe. This is clear, for instance, in the works where the screen-printed cellular texture of the surfaces reminds the viewer of the image of a far away world, or works where colour prints are evocative of lunar landscapes, or in others where the transparency of colours on Plexiglas hints at life in its embryonic stage. The curator Pietro Bellasi says: “In his pregnant ‘bubbles’ or ‘drops’ - inflated with space so much as if it were going to burst those translucent and keratinous shells - shapes and colours hint at primordial aspects and ‘expressions’, which are archetypical of matter itself. It looks like Münch encapsulates it in vitro with an almost naturalistic regard, in order to capture its fluidity and solidification, its explosions and implosions, fractures and welds, luminescence, glares and glints… While observing the most voluminous ones, round- or oval-shaped, what immediately comes to mind are certain amazing representations of the ‘cosmic microwave background radiation’, the remote glare that comes to us from the beginning of Everything”.  
Obvious formal and poetic analogies can be found in emblematic works such as Trittico del giardino delle delizie/Triptych of the garden of Earthly Delights, where imaginary spaces - characterized by bent lines and domes - are like landscapes for the living world. In his critical text the curator Bruno Corà says: “In regard to Klaus Münch's hemispheric caps it is evident that in them the memory of a archetype is portrayed. This is very explicit as it has already been sensed and celebrated by Hieronymous Bosch and after him, using different shapes, by other artists who were interested in the entity and concept of space. The above-mentioned archetype is the one of warped space and, at the same time, of the origin of life on this and other worlds”. Directly inside these caps the birth of life occurs; this is mimicked by the slow movements of a female model within one of these hemispheres, as documented by the photographs of the performance at CAMeC in La Spezia in 2006 on display.
Since the 1990s - as Aldo Iori points out - in Klaus Münch's sculptural work drawing takes over a role of essential importance: “It is made by using graphite or mixed techniques on paper, almost as if to answer the need for attempting a physical and stimulating relationship with matter and shape, as previously implied; sizes often change as well and in some cases take anthropometric dimensions”. The artist's drawing is characterized by a strong emphasis on gesture and is constantly evolving; even though the images are still very abstract, in time they move towards a more organic universe, that is phytomorphic and zoomorphic, with constant hints at the micro- and macrocosm.
The exhibition is completed by a catalogue published by Magonza Editore with texts by the curators and Aldo Iori.
Short biography
Klaus Münch was born in 1953 in Freiburg, Germany, from German parents; he went to the Academy of Fine Arts of Carrara, where he graduated in sculpture, and after that studied in Munich, where he got a diploma in painting. Since then he chose to live and work in Casal Borgone near Turin, Italy, where he has his workshop. 
During the years he took part in several exhibitions, nationally and internationally.

He started to exhibit when he got in contact with the Turin artistic milieu of the 1980s, where the artistic excitement was alive: he personally met Mario and Marisa Merz, Gilberto Zorio, Giovanni Anselmo, Marco Gastini and some peers like Vittorio Messina and Eduard Winklhofer. In 1986 he exhibited in Munich for the first time, and after that in Turin, Metz, Paris, Modena, Freiburg, and other European cities. Many exhibitions followed, for example the solo one in 2006 at the Modern and Contemporary Art Centre - CAMeC of La Spezia; in the same year he was invited to the 12th International Biennial of Sculpture in Carrara and exhibited at Palazzo San Clemente in Florence; in 2007 he took part in the international Rassegna Artempo, at Palazzo Fortuny for the 52th Biennial of Venice. In 2008 he was at Artissima in Turin. In 2012 he won the contest for the installation of a work in the city of Donaueschingen, Germany, for the event “Heimattage Donaueschingen Skulpturenweg” at the Biedermann Museum. In 2013 he held a solo exhibition at Palazzo Panichi in Pietrasanta called “Nuovi Organismi Spaziali/New Space Organisms”; in 2015 he exhibited at CaMusAC Contemporary Art Museum in Cassino. 

Several of his works are part of important permanent collections in Italy and abroad.
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