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The apparent interest in contemporary art developments already rooted in the world art viewed in Armenia as far back as from the 2nd half of the previous century has been clearly pictured and established since the 1990’s. It is well demonstrated by the growing interest of curators, critics and individuals in perceptions of contemporary art and definitions and directions developed on them, as well as by active engagement in famous international projects. The Modern Art Museum of Yerevan, the main institution of modern art of the time was established in 1972, in the atmosphere of prescribed aesthetics of modernism that was marked by the famous Exhibition of the Five, held in the beginning of the 1960’s. And the 1980’s made the start of overcoming the perception of traditional forms and pictures as a logical outcome of creative process. Nevertheless, the development and establishment of the contemporary art is mainly connected with the legendary The Third Floor art group formed in the 2nd half of the 1980’s. The major art group of the time formed on the verge of different systems and mentalities, in the atmosphere of reconstruction, of radical changes seen in the system of values, and encircled within minimalism, pop-art, conceptualism and other tendencies, was meant for breaking the stereotypes and deep rooted means, the existing characteristics of performance, meaning and role of art thus paving the way for the development of contemporary art in Armenia. The group Act, established in 1995, was meant for consideration and representation of ideological basis of political protest and for the creation of art through new media. So, it is no accident that today, at the International Exhibition of Contemporary Art, Armenia is represented by the founders, active participants and members of mainly those major and significant art groups of the time. Armenian Center for Contemporary Experimental Art, established in the beginning of the 1990’s, was of great importance and had a crucial role in spreading the contemporary art and in presenting that of Armenia and Diaspora to the world. The Institute for Contemporary Art with its School of Critical and Curatorial Studies, National Association of Art Critics (AICA-Armenia) and other organizations came to solve numerous institutional and educational issues and to fill up the gaps. Best items of contemporary art are also displayed in Cafesjian Center for the Arts and in other cultural centers. 
Nowadays, Armenia has a firm basis to organize exhibitions of contemporary art; it regularly participates in various art events and projects. Involvement in international projects is one of the significant achievements of recent years, including regular participation in International Venice Biennales since 1995, Shushi Art Project, Gyumri International Biennales of Contemporary Art, the First International Print Biennale in Yerevan, Triennial of Contemporary Art (Standart 2017), and Armenia International Art Fair of 2018 among others. Armenian Pavilion was awarded a Golden Lion prize at the 56th Venice Biennale, which was of great importance in the sense of involvement in world contemporary art. 
This exhibition is of the utmost importance for Armenia, for its cultural evaluation, because having overcome a difficult stage of the post-soviet reconstruction, it is still burdened and limited with many internal barriers and obstacles. Many renowned foreign artists, widely famous and prestigious in the sphere of contemporary art, are exhibiting their works in Armenia for the first time.
The exhibition will surely stimulate the popularization of world contemporary art in Armenia and will help to acquaint other countries with Armenian history and culture. One of the main goals of this interactive display is to increase social consciousness. The peculiarity of this exhibition, marked with artistic pluralism, is juxtaposition and contrast of forms and styles of contemporary art, traditional and innovative means and methods, as well as endless diversity of pictorial objects and fixations done in various formats. Revelation and dialogues of perceptions, thinking and cultural heritage of various countries form the basis of art as a cultural concept of the project that observes and presents experience.
