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For the first time, a selection of wax, bronze and plaster sculptures are exhibited to the public, which had heretofore been visible only in the Catalogo ragionato, supported by unpublished photographs and drawings by Medardo Rosso.
Medardo Rosso was one of the most meaningful and original personalities on the international sculpture scene during the last century and is the protagonist of the show "Rosso. Selected Works" at the Amedeo Porro Gallery of modern and contemporary art in Milan, which will be on exhibit from the 5th of May to the 29th of July 2001, organised by Paola Mola.

The show is an opportunity to admire a nucleus of extraordinary works by the sculptor: some of which were found only recently, while others come from important private Italian collection, covering a period of time ranging from 1887 to 1927. Additionally, it is Rosso's first personal show in a private Italian art gallery, after the one organised in 1946 at the Galleria Santo Spirito of Milan.

The fulcrum of the exhibit is the extremely beautiful sculpture Femme à la voilette (1895), one of Rosso's masterpieces, which was formerly in the Luigi Bergamo collection. The extremely rare work modelled in wax – there are only six specimens in existence, three of which are exhibited in the Italian Museums of Brera in Milan, Cà Pesaro in Venice and the National Gallery in Rome – and one of the two works that are still in private collections. The sculpture depicts the fleeting image of a veiled woman as she descends the stairway of a church in the evening, in Paris, in the rain.

The rediscovered work of the Petite Rieuse is also of great value, as it is the only known sculpture in bronze of the work. The sculpture, exhibited only once in 1902 at the Museum der Bildenden Kϋnste in Leipzig, was thought to have been lost: the work was not returned to the sculptor's studio in Paris after the show and its whereabouts were not known. In an entirely exceptional event, the Petite Rieuse is being introduced for the first time today – after over a century – at the Amedeo Porro Gallery, thus replacing an important piece of the artist's itinerary of expression.

The sculpture from the Ajna collection, Il Sagrestano (also known as Lo Scaccino or Se la fuss grapa), which dates from around 1887, is extraordinary. Realised in hollow plaster painted black, it is presented as a masterpiece of technique, poetry and lightness: "an incomparable form – commented the curator – which can be understood only today, through Giacometti and the earthenware sculptures by Fontana".

The nucleus of the three plaster sculptures from the celebrated collection of Mario Vianello-Chiodo, a Venetian friend of Rosso's from the time of his re-entry in Italy, in 1920, is worthy of a museum exhibit. In the autumn of 1927 (just before the artist's death, which occurred in March 1928), the sculptor made a gift to his friend of several cases containing a group of seven works in plaster: the three plaster sculptures exhibited are part of that nucleus. L’Enfant à la Bouchée de pain, produced in 1897, is a work in patinated plaster, probably the first, and is full of inclusions and tormented additions. La Portinaia is the strange case of a plaster that was created as a finished patinated work, which then became a model for castings with the addition of the supporting base. The third plaster presented is the sculpture Il Sagrestano, which is an example of a plaster working model.

The exhibit is completed with a bronze of the Ruffiana, cast from an original signed plaster.

Alongside the plastic works, there are three extraordinary unpublished drawings on paper to admire, from the collection of Angelo Sommaruga, a great Milanese publisher at the end of the Nineteenth century, who later lived in Paris, becoming one of the greatest collectors of Rosso's graphical art. The first one is entitled Uomo allo specchio. It is a graphite drawing on paper with rapid and light lines, which is part of a series depicting a man in front of a mirror, in a hotel room, who is combing his air, opening a drawer and going through a trunk: like in the sequence of a film shot from behind. The other two drawings, Figure su una strada e Donna di spalle, can be considered copies of the same size, on the same paper, realised one after the other with the same lithographic pencil, where even the initials are symmetrical. Additionally, they are united by the heavy material stroke: they depict two figures in an outdoor environment with great expressive power, while the first one is a woman in an indoor environment, confirming that Rosso worked on an impression from his memory.

From the outset, Rosso dedicated himself to photography with surprising results. He took a great many pictures of his bronze and wax sculptures – then cutting them out and elaborating them in various phases of printing and retaking of photographs of the work obtained, in search of new formal and chromatic effects. The show presents two photographs and a photographic assembly to illustrate this little-known aspect of Rosso's work, which were exhibited for the first time in 2007 at the show "Rosso. Unstable form", organised by Paola Mola at the Guggenheim Gallery in Venice.

The idea that inspired the exhibition was the Catalogo ragionato of the artist's works, published by Paola Mola in 2009 with the collaboration of Fabio Vittucci. Following this publication, the scholar made several other important discoveries that brought various works by Rosso to the attention of the world of art, which had been considered lost until now and whose attribution was uncertain. The show therefore presents an important update and integration of the "Catalogo ragionato" to enthusiasts.

The show brings to the attention of the public the extraordinary art of Rosso, who said "nothing is material in space". Rosso moved away from traditional sculpture, which represents things as objects, expressing himself through an "unfinished" technique, attempting to forget matter, so that sculpture becomes a fluid and elusive image. His works are uncertain shapes, which come to life thanks to a play of shadow and light, modifying as the point of view changes. The surfaces are not smooth, but appear as flowing, live matter, in which the artist's gesture is impressed.

The catalogue of the show is worthy of a note. It was published by Skira, with texts by Paola Mola: in addition to several critical revisions and historical updates, the volume re-examines the deep friendship with Mario Vianello Chiodo, which is testified to by five unpublished letters, four of which were written by Rosso and one of which was written by his son. The catalogue is enriched with a section dedicated to the restoration of the works, with chemical analyses and tomographic research, which makes up an important contribution to the historical studies on Rosso.
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