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PRESS RELEASE

Glasstress: White Light / White Heat
Contemporary artists and glass


Work from the Glasstress collateral event at the 55th International Art Exhibition – La Biennale di Venezia - travels to London College of Fashion and The Wallace Collection, 27 November 2013 - 23 February 2014.

In a unique collaboration between the Berengo Studio (Venice), Venice Projects (Venice), London College of Fashion and the Wallace Collection (London), Glasstress: White Light/White Heat presents the newly commissioned work of some of today’s most important contemporary artists, most of whom will be working in glass for the first time.

The exhibition builds on the success of two previous Venice Art Biennale Glasstress shows (2009, 2011), but this is the first time that the work has toured to the UK.  The Venice exhibition saw sixty-five artists responding to the theme of light and heat, the components of fire, the fundamental elements involved in the formation of the universe and also the essence of glassblowing.  Light is integral to our perception of glass, while heat is required to shape it. 

The London show includes: Alice Anderson, Polly Apfelbaum, Miroslaw Balka, Loris Cecchini, Mat Chivers, Tracey Emin, Paul Fryer, Hew Locke, Alastair Mackie, Cornelia Parker, Meekyoung Shin, Javier Perez Recycle Group, Koen Vanmechelen, Ilya&Emilia Kabakov, Ron Arad, Mat Collishaw, Tim Noble and Sue Webster, Gavin Turk, Ivyone Koo, Oksana Mas and Thomas Schutte.
 Other artists involved reflect the influence of London College of Fashion such as Hussein Chalayan, Charlotte Hodes, Boudicca and Helen Storey. 
Adriano Berengo, President of Berengo Studio, is celebrating 20 years of working with artists this year.  The studio was founded in Murano in 1989, with the first works created in collaboration with artists in 1993, inspired largely by Peggy Guggenheim’s fascination in the artistic possibilities of glass.  Guggenheim encouraged modernist artists like Kokoschka, Picasso, Braque, Chagall and Max Ernst, to experiment with Venetian glass, feeling that it shouldn’t be relegated to the purely decorative.  With the Glasstress shows he is offering a selection of contemporary artists the chance to explore this fascinating medium.  

Boudicca’s work is a ghost-like, flickering projection of a walking, naked body, refracted through a flattened piece of glass.  “Outside” responds to the 
idea of the multiple identities that we now carry with us, as we are reflected and refracted through 
multimedia and augmented or enhanced reality, caught between the real and the virtual worlds. 

Hussein Chalayan’s work is a cast to prop the upper body in a position for listening to someone else.  Entitled “Frozen Monologue”, it refers to the fact that we spend too much of our lives not actually communicating, but listening to or delivering monologues.  “We spend half our lives listening to other people”, says Chalayan. “We can become prisoners of others’ endless need to talk about themselves. As a result there is a culture of unfulfilled relationships emerging as dialogues are being replaced by monologues.”  The work is presented on a table facing an “empty” chair, with a soundtrack of layered, pre-recorded conversations.

Helen Storey, who has constantly pushed at the boundaries between art and science, conceived “Dress of Glass and Flame” in collaboration with The Royal Society of Chemistry.  She wanted to create a work within which a part of the original creative and alchemic process could be kept alive.  “That we can’t settle on whether glass is a liquid or a solid makes the mystery of the material unendingly mesmerising for the creative mind”, she says. 

Professor Frances Corner, Pro Vice Chancellor, LCF, says 

“We wanted to create a collaboration with Berengo Studio and The Wallace Collection to help change perceptions about all of our disciplines – craftsmanship, glassmaking and fashion.  Fashion is such a transformative medium: we all use it to change the way we look and express ourselves.  The artists in our exhibition are transforming glass, ‘fashioning’ it into something that carries so much more meaning than the raw material.  There is an exciting alchemy at work here.”
Glasstress: White Light / White Heat runs at the Venice Biennale until 24 November, at the Palazzo Cavalli Franchetti on the Grand Canal and at the Berengo Centre for Contemporary Art and Glass.   The exhibition then moves to the London College of Fashion’s Fashion Space Gallery and Porphyr Court at the Wallace Collection, where it will present an interesting dialogue with their important Venetian glass collection. 

A series of London events is being planned, including a panel discussion and curator-led tours.  A major publication has been created to accompany Glasstress: White Light / White Heat. 

For further press information please contact Alice or Theresa at Theresa Simon & Partners: 020 7734 4800 alice@theresasimon.com, theresa@theresasimon.com
For further information on London College of Fashion please contact: Lynsey Fox:  020 7514 2998, l.fox@fashion.arts.ac.uk

For further information on Glasstress, Berengo Studio and Venice Projects please contact: Luca Berta or Francesca Giubilei: 0039 041739453

luca@veniceprojects.com; francesca@veniceprojects.com
For updates see www.glasstress.org

London venues and dates

27 November 2013 – 23 February 2014  

The Wallace Collection, Hertford House, 

Manchester Square, London, W1U 3BN

Fashion Space Gallery, London College of Fashion, 

20 John Princes Street W1G 0B

Notes to Editors
London College of Fashion has an international reputation as a leading provider of fashion education, research and consultancy. The unique portfolio of specialist courses range in level, from short courses to Postgraduate. The subject range corresponds to the process of the creation, production and promotion of fashion and the management and marketing of those activities. Many of the College’s courses are unique to the UK and offer students an experience unmatched by even a handful of specialist colleges worldwide.  The College's work is centred on the development of ideas: its staff and students use fashion alongside historical and cultural practice to challenge social, political and ethical agendas. This, combined with its forward-thinking business and management portfolio and its relationship with the global fashion and lifestyle industries, is the underpinning of its mission to "Fashion the Future." Every dimension of the fashion industry employs LCF graduates from established designers like Jimmy Choo OBE and Beatrix Ong OBE (footwear) to rising stars like William Tempest (fashion designer), and respected entrepreneur and Chairman of the British Fashion Council, Harold Tillman CBE as well as fashion journalists Melanie Rickey and Sarah Harris. 

James Putnam is an independent curator and writer. He founded and was curator of the British Museum’s Contemporary Arts and Cultures Programme from 1999 to 2003. His book ‘Art and Artifact – The Museum as Medium’ (Thames & Hudson, 2009) explores the interaction between contemporary artists and the museum. He has curated an ongoing series of critically acclaimed projects with contemporary artists at London’s Freud Museum, including: Sophie Calle, Sarah Lucas, Tim Noble and Sue Webster and Mat Collishaw.  He was curator of Arte ‘all Arte 9, Tuscany (2005) and was on the curatorial committee for the 2006 Echigo Tsumari Triennial, Japan. In 2009 he curated ‘Distortion’ and ‘Library’ as collateral exhibitions of the 53rd Venice Biennale.  He was a curator for the Busan Biennale, S.Korea (2010).  Most recently he curated ‘The Knowledge’ exhibition for the 54th Venice Biennale (2011) with a site-specific installation by Chiharu Shiota. From 2003-2004 he was Visiting Scholar in Museum Studies at New York University and is currently Senior Research Fellow, Exhibitions at the University of the Arts, London. 

Adriano Berengo was born in Venice and graduated from the Ca’ Foscari University of Venice in 1976. He completed his education with post-graduate studies in Comparative Literature at SUNY, obtaining a PhD. He founded “Gradiva,” an interdisciplinary journal the same year. From 1977-1981, Berengo taught English and literature in Italy.  In 1982, he became the artistic director of the Salviato & Company Glass Works, founding Berengo Studio in 1989 to promote glass as an artistic medium. In 2007 he established Venice Projects, an organization dedicated to artists who have achieved Venice Biennale stature. Berengo has organized many solo and group exhibitions at international museums and cultural institutions to promote the artists and their work.

The Wallace Collection is a national museum in an historic London town house. The collection was acquired principally in the 19th century by the third and fourth Marquesses of Hertford and Sir Richard Wallace. In the 29 galleries are unsurpassed displays of French eighteenth-century paintings, furniture and porcelain together with one of the world’s finest collections of Old Master paintings. A magnificent collection of princely arms and armour is shown in four galleries and there are further important displays of gold boxes, miniatures, sculpture and Medieval and Renaissance works of art. www.fashion.arts.ac.uk 


