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Excerpt
The temple of present
The “Temple” project by artist, designer, inventor, and architect Roberto Fallani is the formula of his vital energy in which prophetic creativity is actual existential truth.

Every human being who has acquired awareness can only depart from his own reality in order to transform facts and things in the world around him.

The evidence is not an imaginary or abstract manifestation, the execution does not imply an illusory or interminable factor, for Roberto Fallani the evidence is simultaneous presence, a definitive and rigid sedimentary condition that leads to an awareness and knowledge of the realities of the Present Time.

In our society where the loss of human values is directly related to the thirst for power to progress, to hierarchical, economic, political, and mass-media portioning out , the artist’s work is aimed at an analysis of the order. It is a kind of initiatory path towards the “ Main Way”.

A journey that leads Fallani to seek a harmonious way of doing art that is always coherent with the requirements of daily life.

The formulas of the structure are in keeping with the needs of everyday life, the materials are up-to-date, the implications possess all those poetic qualities intrinsic to the artist’s originality.

The Homo Faber chooses the “Church” as the site of universal architecture. A primary organism in which the true meaning, used by the models of cultural requirements, by the changes of the times, and by the correspondences, constitute for the artist an active and vital style of thought.

In this particular work, The Temple of Present Time, SYMBOL, MYTH and LIGHT are the triad that lies at the basis of and runs through the whole of the artist’s design. A design in which the exercise of will becomes a global project and which, through archetypes, also proposes a return to an interpretation of the existential meaning of being.

The SYMBOL as the transcendent category of loftiness, of the surprising, and of the infinite, is revealed to man in its entirety, to his intelligence and to his spirit.

The symbol as un immediate datum of total awareness, states Mircea Eliade, in others words, of man who discovers himself and becomes aware of his position in the universe.
In this sense Roberto Fallani finds a return to the need for reflection in the symbol, by excluding the attitude of mere spectator he demands participation as visionary actor.

MYTH plays an essential role in primitive culture, it expresses, embodies, and codifies believes. It safeguards and strengthens moral values. It attributes a meaning to rites. It involves practical rules for man’s guidance. Myth is essential element in human civilisation, It is not an empty tale, but an active force. It is not an intellectual inquiry, or an esthetic fantasy, but a pragmatic code of primitive ethical faith and wisdom.

For Roberto Fallani myth is also an extended metaphor in which the spirit, the energy that collects symbols, writes the dream of itself, of its origins, of the mystery of life in the universe.

And in this unhinged era the artist attempts to reunite the magical circle of being through his work.

For Fallani LIGHT is a frontier between symbol and metaphor, between imaginary expression and experience. It is the sublime source of the work that leads to meanings that extend beyond every form, but also beyond every feeling and every concept.

In the “temple” the artist makes light the creator of the composition, the illuminator. It represents knowledge and rationalizes. It evokes the revelation and salvation of man. The symbolic meaning of light is the contemplation of nature.

Persia, Egypt and all mythologies have attributed a luminous nature to divinities. The whole of antiquity bears witness to this. Plato, the Stoics, the Alexandrians, and the Gnostics. St. Augustine re-elaborates the neoplastic influences of the beauty of light. The Bible drew attention to its greatness. It is not the Word called “lumen de lumine”?

Roberto Fallani is the artist, the “ Lone Traveller” who deliberately chooses silence as the place where truth may be sought.

An initiatory journey. An evocation of doing that marks a course to be found in the tenents of his whole cultural operation.

The sedimentation experienced in the silence of the passing years is the manifestation of spiritual beauty and awareness achieved not only through constructive esthetics but through an interpersonal development consisting of deflections and fadings.

A word more concerned with substraction than acquisition, where the result is the appropriation of contemporary needs.

Time spent in research the paradoxical desires of a blank wall, and boundless faith, give him a “believe” in his ordinary life which defines is own cognitive ability. The interpretation of the “church” represents an expression that constantly evokes a continually fluctuating life, a kind of oscillating trajectory, that indicates the anthropological territories of man.

There is no illusory invention or xenomania in Fallani’s project, but only a truth acquired an experience, that experience that teaches one to live a peace with oneself and the surrounding world.

Roberto Fallani’s Temple lead us to interpret the history of architecture from a vantage point that is removed the system of traditional architecture, where the language is concerned with academic construction or with the architectural work as a function or end in itself.

We could therefore say that this masterpiece possesses autonomy, since the word penetrates the total idea of man’s research and cultural needs.

German artist Joseph Beuys, one of the most fascinating and emblematic exponent on the international art scene in the years following World War II, set a new course for art through symbols.

Art became part of everyday experience, a “Concrete Utopia” that can be found in all those who feel the need to make art an integral part of their life, the need of desire to evoke a different way of feeling, perceiving, and working.

The whole of the third millennium will be marked by a cultural inquiry into humanistic ideas, in which the primary materials are man and his ideas, the structure of life, the basis for creation of a work of art.

In this sense Roberto Fallani’s work is a cultural proposal of man, an analogy of profound reflections.

For the artist the “Temple” is the expression that opens the door to an innovative and evolutionary concept of man shaped by a total vision of culture and life.

The work is a new form of social architecture, concerned with communication understood as the productive and concrete involvement of Homo Faber as the sole master and judge of himself in his direct relations with society.

The construction of the “ Temple ” is a metaphor for the salvation of the world.

A world that demands clerity, order, values, and love.

The project is also a message.

The symbol of the mystery to be revealed.

The enigma to be solved. The difficult action to be taken.

Architecture, Roberto Fallani’s sublime work of art, reins over this magical crossroads.

“Our ancestors construced their huts

after creating an image of them.

This is a product of the spirit, this creation

that constitutes architecture, and consequently

we can describe constructing and perfecting

any building as art”

(E.L. Boullée)
