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The Nouveau Réalisme (Fifty Years, 1960-2010)

By Dominique Stella

October 4 2009 – April 3 2010

Place

Gallery Agnellini Arte Moderna, Brescia 

The important expository activity of Gallery Agnellini Arte Moderna in Brescia continues in a ferment. Having become the reference point for all those who are fond of art, it now proposes The Nouveau Réalisme (Fifty Years, 1960-2010), an interesting and complete collective exhibition by Dominique Stella. The exhibition, supported by the French Cultural Centre in Milan, gathers the most important exponents of this extraordinary movement.

The protagonists of this review are the so-called “Nouveaux Réalistes”: you can behold over fifty interesting works: Arman, César, Christo, Gérard Deschamps, François Dufrêne, Raymond Hains, Yves Klein, Martial Raysse, Mimmo Rotella, Niki de Saint Phalle, Daniel Spoerri, Jean Tinguely and Jacques Villeglé.

All the selected works, some of which from the 50’s, have a remarkable artistic value.

On this occasion Jacques Villeglé created a special unpublished work which includes all the names of present artists, realized through his social-political signs.

César and Arman face the problem of industrial production and its recycling: the invasion of the mass product and relative waste are the main themes in their research. Mechanical instruments and motorbikes, but also everyday objects, such as kitchen tools, fabrics, carton, iron and scraps are compressed or assembled, in the total exaltation of industrial “beauty”. We can’t but mention Compression de moto (1970) by César and Accumulation colombienne (1962) by Arman.
Relevant for the birth of Nouveau Réalisme was the figure of Yves Klein, whose production is partially displayed in our exhibition, such as La terre bleue (1957) and The Venus of Alexandria (1960), expressions of his creativity, reminder of that unmistakable blue which in ’56 was deposited as an industrial patent.
The action of collecting by Dufrêne, Hains, Rotella and Villeglé provokes the vision of a world “like a picture”, as Pierre Restany stated: the “tears” come from a will to accumulate a reality surpassed by the appropriation of the gesture “Lacéré anonyme” (Lacerated anonymous). Circo Orfei by Rotella (1963) or Rue du Poison by Villeglé (1954) are a precise example.
Very significant are the “pictures-traps” by Spoerri who elevates the daily and trivial to the rank of art object: his works are an assembly of casual objects, cutlery and leftovers. The artist blocks a situation, freezes it, but doesn’t adorn it, nor does he add or take anything. He so creates Variant d'un petit déjeuner (1965).

Raysse’s work joins the movement providing a pop perspective which makes him close to American artists like Le seins du supermarché, assembly of plastic (1961). Raysse is finally acknowledged in Los Angeles in 1963.
Niki de Saint Phalle and Deschamps join the group of Nouveaux Réalistes in 1961: you can behold Niki’s Femme bleue luminaire (1985), and New Year’s Letter (1973) created with the assistance of Jean Tinguely; among Deschamps production, you can find Hello Amy, pieces of cloth assembled on canvas (1963).
In 1963 Christo also joins the movement and is welcomed due to his monumental packagings, proof of an extreme style in his way to make subjects his own: in this exhibition we included Package, fabric and rope on wood in 1963.

“The Nouveau Réalisme”, Dominique Stella comments, “is a movement of thought Pierre Restany made conceptual through a speech and reflection which debated the painting and artistic pratices of the late 50’s”. As a matter of fact, the great adventure of Nouveaux Réalistes begins in the imagination of Restany in 1959, as he himself states: “On the occasion of the first Biennale in Paris where they displayed a monochrome by Yves Klein, the painting machine by Tinguely (Métamatic) and Palissade by Raymond Hains, I deduced the common denominator of these extremely different researches which up to then had followed independent evolutions: a fundamental gesture of appropriation of reality, linked to a quantum phenomenon of expression (the impregnation of pure colour in Yves Klein, the mechanical animation in Tinguely, the choice of the lacerated manifesto in Hains)”. A few months later such a deduction takes shape through the publication of the first manifesto, signed by Pierre Restany himself, at Gallery Apollinaire in Milan on April 16th 1960. The event precedes the creation of the group on October 27th 1960 at Yves Klein’s mansion in Paris.
Dominique Stella proceeds: “The Nouveaux Réalistes have thus become aware of their collective singularity. Nouveaux Réalistes = new perceptive approaches to reality”.

The exhibition is matched by a prestigious catalogue in Italian and French, edited by Shin Production with critical texts by Grazia Chiesa, Marc Dachy, Pierre Restany and Dominique Stella.
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