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Il movimento delle arti / The Movement of the Arts
Forma Fluens – Giuliana Cunéaz
Curated by Fortunato D’Amico and Barbara Carbone

April 9th – 14th 2013

As part of Fuorisalone del Mobile 
Opening on Tuesday, April 9th, at 8:30 pm
Press Release March 12th 2013
On Tuesday, April 9th, at 8:30 pm a solo exhibition of Giuliana Cunéaz entitled Forma Fluens, curated by Fortunato D’Amico and Barbara Carbone, will be opened in the Milan based venue MACS, Mazda Contemporary Space. The show will take place in conjunction with Fuorisalone del Mobile and will be open until April 14th. It is an immersive project, specifically designed for the Mazda space, which involves the viewer in a fascinating virtual journey through the forms of science and nanotechnologies. What emerges is a metamorphic landscape with an alternation of 3D and Full HD video installations (the former to be observed wearing specially customized goggles), screen paintings (painted screens), plastic works, photographs and drawings. 

“My desire is to delve into the matter, to get closer to its most secret forms and catch the transformation processes that characterize it”, says Giuliana Cunéaz, who presents a series of her recent works where artistic research represents an attempt to go beyond the traditional plan perceptual level creeping inside a fluid universe characterized by a disjointedness of forms according to a renewed deconstructive hypothesis. 

The artist investigates the matter like an archaeologist in the underground in search of intangible artefacts, which becomes evident by looking at the video installation Matter Waves in 2009 where the images show waves of ground bringing to light - in their flow - objects that then disappear again, as if they were mirages of memory. The elements appear indeed similar to archaeological finds, but, in reality, are nanostructures, i.e. agglomerates of molecules or atoms. The interest in the transformation of things and their entropic process has allowed the artist to develop a renewed vision of the landscape where the artificial component overlaps, without ever coinciding with the natural one in a progressive expansion of the physical and mental space. 

In this sense, another video installation, proposed within the MACS, seems particularly significant: Neither snow nor meteor showers (2010). As suggested by the title, it is neither a landscape nor an atmospheric phenomenon, but rather an evocation of an Ur-place, a germinal place linked to the pre-cognitive sphere, where even mountains with snow-covered pine trees are evoked. This work, which was inspired by an image of vitamin B12, develops a dialogue with multiple voices where the animated sign migrates and invades the surrounding space, settling and disintegrating. The contemplation of the object is replaced by the artist with the verification of a hypothesis that passes through the overturning of the meaning. What we see is, thus, a hybrid, biomorphic and nanotechnological world, where art and nature tend to coincide.

Wearing the goggles specially customized by Giuliana Cunéaz for the occasion, it is also possible to let yourself be fascinated by the 3D video installation Zone fuori controllo / Zones Out of Control (2011-2012), where the stereoscopic dimension enters into direct relation with the real space, thereby allowing you to penetrate into the waves of a storm, the mysterious spaces of a cave, the lava flows of a volcano and the collision of monumental icebergs. They are visions where everything connects with the troubled gaze of the spectator who is in front of the vertigo of the image, constantly hovering between sublime and terrifying. 

In this case, 3D acts as a detonator of a visual system waiting to be revived as part of a comprehensive investigation where art develops a multiple perspective. Each element, in short, is not what we believe or imagine, but is determined instead in a renewed visual perception. It is forms that contain the memory and create a spontaneous flow that runs into a dimension secretly enclosed in the heart of the matter. This is also evident in the series of plastic interventions that enrich the exhibition, as evidenced by Mobilis in mobili (2011), the video sculpture with a stereoscopic video inserted in a fairytale carriage with morphogenetic characteristics where the vision comes into direct relationship with the real – yet mysterious – space of the three-dimensional structure that is denied access; sculpture and architecture are integrated with the video images, creating an environment in which the languages of art find a renewed synthesis. 

The exhibition is completed with the important cycle of screen paintings, a technique invented by the artist herself in 2006, in which she radically changes the relationship with technology. Actually, the painted screens are characterized by the ambivalent relationship between the painting on the screen and the video image. In the cycle entitled The Growing Garden (2007-2008) the plant elements of the animation are connected with the forms painted on the screen, thereby multiplying the image as if it were a Zen ritual. In so doing, the painting is interfaced with the dynamism and mobility of the virtual dimension, resulting in a paradox rich in consequences, since the pictorial image, as opposed to the virtual one infinitely replicable, is the bearer of a uniqueness and, therefore, of a specific DNA. 

Giuliana Cunéaz, therefore, revives the differences in the framework of a comprehensive exhibition where the same areas of science and nanotechnology are subjected to a new creative hypothesis that passes through the overall reworking of form meant in its continuous and progressive change.   

Biographical notes 
Giuliana Cunéaz (Aosta, 1959) lives and works in Aosta and Milan.

Graduated from the Academy of Fine Arts in Turin, she uses all artistic media, from video installation, sculpture, photography and painting up to screen painting (painted screens), a technique she has developed by herself. 

Since the beginning of the 1990s she started an investigation where the research is combined with plastic testing video. She was one of the first artists to work on stereoscopic 3D images, a process that she has been using since 2003.

Giuliana Cunéaz began to present her works in major public and private spaces both in Italy and abroad since the early 1990s.

She participated, among others, at the Festival of Videoformes in 1991, 1993 and 1996. In 1994 she took part in the Biennale of São Paulo, Brazil. In 2002 she exhibited at the Museum of Contemporary Art in Bucharest. Her works were presented in 1995 at the Revoltella Museum in Trieste; in 2000 at the Pecci Museum in Prato and at the Torre del Lebbroso (Leper’s Tower) in Aosta. In 2002 she participated in Exit, in the headquarters of the Sandretto Re Rebaudengo Foundation in Turin. In 2004 she took part, in the framework of the Rome Quadriennale, in the show Anteprima, held in Turin. In 2008 she participated in the Tina B. Festival in Prague and in the 3rd edition of the Seville Biennale, Youniverse. In 2009 she exhibited at the PAV, Centro d'Arte Contemporanea (Contemporary Art Centre) in Turin and participated in the group exhibition Corpi, Automi Robot (Bodies, Automata and Robots) at the Art Museum in Lugano. In 2010 she exhibited At the Nuovissimo Arsenale in Venice, as part of the Tina B. project, on the occasion of the Architecture Biennale. In 2011 she was invited to take part in the Maretti Prize Award in the premises of the Pecci Museum in Prato and participated in the exhibition entitled Principia. Stanze e Sostanze delle Arti Prossime (Principia.Rooms and Substances of the Next Arts) in Piazza Duomo (the Cathedral Square), in Milan. In 2012 she took part in the exhibition Pelle di Donna, Identità e bellezza tra Arte e Scienza (Woman’s Skin, Identity and Beauty between Art and Science), in the premises of the  Triennale in Milan, and later on at the 1st International Biennale Project Daejeon 2012: Energy, in  Daejon, Korea. Also in 2012, she was one of the protagonists of Invideo in Milan and in 2013 of the Videoformes Festival in Clermont-Ferrand.

Il movimento delle arti /The Movement of the Arts)
Through the event “Il movimento delle arti” (“The  Movement of the Arts”) - which includes five - international contemporary artists express themselves on this theme through art works including painting, sculpture, installations, design, architecture and performances, comparing today’s different art forms.
MACS Mazda Con-Temporary Space is the new space opened in January 2013, wanted by Mazda Motor Italy, which has long been committed to culture, and realized by Alessandro Luzzi Workshop. MACS Mazda Con-Temporary Space supports innovation and integration between culture and industry as well as promoting the meeting and confrontation in contemporary art. 

EXHIBITION DETAILS
Title of the event: Il movimento delle arti (The Movement of the Arts)
Title of the exhibition: Forma Fluens - Giuliana Cunéaz
Curators: Fortunato D’Amico and Barbara Carbone
Venue: MACS, Mazda Con-Temporary Space

Via Tortona, 9 (entrance also from Via Forcella, 3) - 20136 Milan
Opening: Tuesday, April 9th, at 6:30 pm 
Period: April 9th – 14th 2013
Opening hours: Wed - Thurs 2:00 pm – 8:00; Fri - Sat 10:00 am – 11:00 pm; Sun 10:00 am – 8:00 pm
Admission: free
Visitor Information: MACS, Mazda Con-Temporary Space
Programme, press releases and images at: www.mazda-press.it - www.mazdamacs.it
Info on the exhibition and enrolment o the workshops: 

Chiara Crosti - eventimacs@gmail.com – Phone: +39 346 66 500 89

Press Office for the exhibition: Irma Bianchi Comunicazione
Phone: +39 02 89404694 (PBX system) – Fax: info@irmabianchi.it 

Text and images available for download at: www.irmabianchi.it  

MACS, Via Tortona 9 – 20136 Milan

For information and enrolment on the workshops: Chiara Crosti eventimacs@gmail.com  - Phone: +39 346 66 500 89
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